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NOTES FOR THE PERFORMER: 


1- It i* p referable for t he piece tu be placed \o ap^ gudif o rium where. m v cb j^o ngoce can b e obfo ned ) o^d where the. "echo in the 


the audience. The total duration of tae piece is approximately 5^5“. 



4. PH Bootes a pause longer than the usual ^ . 3 denotes a short pause. Ex°iot durations are. left to the performer 



denotes a crescendo from silence. 


denotes a diminuendo fo silence . 



be employed with considerable discretion throughout the piece. 



10. 'Subtle changes concerning flutKrtonguiog Iflz. # 1 denotes as imperceptible g transition ns possible ; roughjy_ where shown^ 


commence just prior to the non-fluHertangued tone and should serve an aid in disguising the first transition. This vibrato 
should be moderate m speed (.hut,n.Ql wide) should progress smoothly t° non-Vib rato before thej£j j_p\ g>yed. Tor the transition 

should become rougher in g,uality ; an<d this effect (as well as all ethers here) must be readily perceived by the audience. 


1L ^ d eno^s \ownv»orc\ pjtoh-b& ryTng Cvyi+h ?,fwboycKvf'i qocj/Qr-Shgtdlin'U) like. q> sigh Lwjfb ^i^rujencAo <\i fhp ■Voae.iS bent,Sft-Vh°iV tVy 


°yS indicwted The e-fraci- wj $\ b^. ruQdil-y perceived bv +he cyudieoce. 

,n ' 



^ no+e is ftayed "sfronghf' (.without °my pi+ch-bencting or vibrqfo 1. The oofe 
\s tWWerecT (with embouchure <*M/or sY**d(r>g) slowly ort first, O ipproxi<*>®i+ely <* carter-tons, fI'ltfnsm tv*, wrifreo p # Cnot 

whole procedure Ts reversed,°is shown. The written F* is then «vwlo\cfy “bent up" o,f tv end o+ +he note (with embouchure dod/or 
sVwfling) - exactly how much is 'eft to fhe perfa»er -omd fhe writteo isfhen immedig-teh/ er+icuicyted sforieodo^S shown. 


ifcds must be realty perceived by the °iudierce. 


.j * 'J ^ “ 1 -' r—;n -;-“- - -/ — u —1-1- ; -^——j— 

on\y a rough guMe to the pitches sung (which sound a min.3rd lower than wrif\en ; es for the clarinet i n/4 ).The second occurrence 
of this device should be considerably wjed from the first with respect fo fitc h. (Abo note tV diffenert-ploci^ ofcl-joWcS 


-- , - . .. . r- (V* -- ’/ - f - 1 - --. .w.v. . w wwy ? V*y p . ^l lW , 

jn particular) ^°*V find a shift of the whole contour up in pitch more comfortable whenever the singing occurs . The desired 
overall timbre should he a kind of Smooth } Wiling sound which is always changing g subtle manner. The voice,starting from silence . 

the played f* starts to waver -see n.pl - as shown. Precise details of vocal timbre are left ta the performer.The effects must be 



I .S. Sydney, AuSTfcdud ,Tu\y l°8l. 


(E) H?4 f bv ian Shanahan. 















































































































































































































